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Chapter -VI

COMPARISON OF THE SOCIO- ETHICAL THOUGHTS IN THE
CULTURE OF SANKARADEVA AND KAB IR DAS

The comparison of the Socio-Ethical Thoughts in Ghéture ofSankaradeva
and Kabr Das has been discussed under the following Sub-heads:
6.1. Performing Art
i) Bhaona
i) Cultural Activities of Kab ir Das
iii) Musical Performance of Sankaradeva
iv) Kabir's Bhajans
v) Sarikari Dance/Satriya Dance
vi) Song and Dance of Katy Das
6.2. Ethical Aspects of Cultural Institutions ofSankaradeva and Kalir Das
)] Ethical Thoughts in Namghar, Than and Satra
i) Ethical Aspects of Kabir's Matha
The above points are discussed hereunder:
6.1. Performing Art :
6.1.1 Bhaona :
Srimanta Sankaradeva introduced a new culture which could bengd as
Sarkari culture. He employed the media of music, dancedaatha, painting etc., that

is, all aspects of fine arts, in addition to thestvhterary works, both original and
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translation/transcreation for popularising his tendo good effect. In fact,
Sankaradeva’s faith is based on the philosophy ofcstiéadacara) and culturé. The
cultural aspects of the saint include music, damcd drama as mentioned above.
Sarkari culture has taken deep root in the Assamese gdoiethe last 500 years. The
dramas ofSankaradeva are known asikiya nars, which are based on songs, dance
and choreography. Performance/Aikiya nat is known asBhaona which is popular
both in the rural and urban societies. Bigiona is generally performed iNamghar
with profound devotion. Besides the gitkiya nars of Sankaradeva and Btlhavadeva
new plays in Assamese language are also seen cethpgglifferent persons based on
mythological stories oRamayana, Mahabharata, Bhagavata and otherPuranas. The
language ofArikiya nar is Brajavali. The Bhaonas are performed in open stage. These
are enjoyed by all sections of people of the sgcieespective of religions, caste,
gender and age etc. GeneraNymghars are open without complete enclosures of
walls except theManikir (the Sanctum Santorum). Large number of people are

attracted by the performanceRtiaona.

It has been seen that tRankaradeva’Bhakti movement greatly contributed to
the growth and development of art and literatureAgsam. Thus, in an age when
literacy was confined to the previledged and lesgnvas essentially aristocratic, the
Bhaona served as a most powerful agency for disseminahigious and ethical ideas
to the masses as it is in itself the greatest sehient of Sankaradeva’s dramatic

representation.

1. Chutia, Dharmeswar. (201d)imanta Sarkaradeva and His Philosophy. P. 100.
2. Barua, Birinchi Kumar. (2009¥arkaradevaVaisrava Saint of Assam, P. 85.



116

The Bhaonas have great ethical and moral impact on the sparstaind the
society at large, because in every step of perfoomaof Bhaonas, rituals are
performed. These are based on devotion to God. sibees of Bhaonas spread
messages of brotherhood, morality and spiritudirfge in the minds of the people.
These are very positive socio- ethical aspectBhabnas, which were introduced by
Sankaradeva in the f5and 16' centuries initially ag\ikiya nars. The first play was
namedCihna-yatra which was staged for the first time in his birtlage Bordow in
the 18" century. It has been recorde@ait puthis) that around ten thousand people
attended the function and it was staged continydoslseven days. This is a new kind
of play based on stories on tBhagavata. After that Sankaradeva had written six
plays later known agwikiya nars. BesidedNamghars, Bhaonas are performed under
temporary sheds (pandal) with great devotion arrchédities. Some of the regular
Bhaona festivals now prevalent in Assam are—

1. Bare Chahariya Bhaona of Jamuguri, Assam.

2. Annual Bhaona Festival at Neharubali, Nagaon, Assam etc.

In someSatras, Ankiya nar festivals are also organized annually. Moreover,
SrimantaSankaradeva Sagha which is a great religio-cultural organizatiohN.E.
India enac®rkiya nars in various places of Assam.

Such cultural activities related 8snkaradeva have great positive impact on
the Assamese society. The main impacBbfionas on the minds of the people are
feeling of well being, togetherness, good behavioon-violence, fellow-feeling etc.
All these lead to a strong socio-ethical foundatdrihe Assamese society. One can

thus visualize a liberated and ideal society thhodgvelopment of their creativity in
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the fields of art and culture. In this regard, fliystem of theatrical performance called
Bhaona is an invention oRankaradeva in more than one way: it brought the nsoral
from the scriptures to the mind of men; it gaventhgleasure and creativity; and an
opportunity to assemble and more importantly iuggfd within them a cultural spirit.
Sankaradeva developed music and dance and spreadityarad religion among the
common peoplé.
6.1.2 Cultural Activities of Kabir Das :

On the other hand, KabDas did not write any drama or one act play, but his
Sakhr, Sabad andRamainr reflect the dramatic image and likenkaradeva he effected
social reform by hidohas. In the age of Kaib, some followers used to assemble
under a big tree and sing Kieb Sakhr andDoha through a lyrical mode accompanied
by musical instruments play. Sizeable audienceggaththere to watch and listen to
songs. People enjoyed the real amusement of lifghB way ofSakhz, Pad, Ramainz
Kabir Das tried to strengthen the socio-culture and ethigahdation of the Indian
society just asankaradeva disseminated the ethical and spirituabages among the
masses through h&ikiya Nats.

Kabir Das belonged to the weaving occupation and castéauldis immense
contribution towards the Bhakti Movement in Indsaconsidered as a pioneering one
along with Farid, Ravidas and Namdev. He was at sdicombined mystical nature,

which made him of a distinctive religion of his afvn

3. Nath, Dambarudhar. (201Z&atra Society and Culture Pitambardeva Goswami and History of
Garamura Satra, P. 5.
4. whttps://len.m. Wikipedia org> wikiccessed at 12:15A.M.1" Mar.. 2020.
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6.1.3 Musical Performance ofSankaradeva :

Bargit of Sankaradeva :

The Bargits are devotional songs endowed with spiritualitymposed by
Sankaradeva and Btlhavadeva. They are classical songs which are tisben
different from pan India classical songs. Ev8argit is based on a definitBaga,
which is related to body and mind of the singer bsteéners as well. There are certain
formalities in presentation of Bargit. Generally the instruments likéhol andTal are
played while singing 8argit following definite musical rules. Suddargits impart the

feeling of morality and spirituality in the mind tife people.

In addition to Bargits, other devotional songs likBharimas, Toraya and
Capaya composed bySankaradeva and Btlhavadeva are also based on the ideas of

high morality and spiritual teachings. These aesented with utmost devotion.

In addition to the above, different religious stuies of Sankaradeva and
Madhavadeva are recited on different occasions aneggular basis in thBlamghars
and someSatras. These are recited with melodious tunes. InNben Prasarnga, Tal
like Bhortal is played with definitetals. In such case, onghosa or refrain is
proclaimed by the leadeNgm lagoa) followed by thepadas or stanzas composed by
Sankaradeva in his great work th@rttan-ghosa. The devotees repeat the figbtosa
after everypada and a definite musical rhythm is maintained altigtwout. While
doing so the minds of the devotees are absorb#widevotion to the one God#a.
The impact of such congregational prayer liftsriads of the devotees to high moral

and aesthetic planes. This has great socio- etinigelct on the people of the society.
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6.1.4 Kalar's Bhajanas :

In a broad sense, KalDas has not written any religious poetry, but hismse
and songs are known &kh7 and Bhajan which are his vocal literature. Through
Sakhz, Kabir Das has expressed human culture, religious rulesegulations and he
has negated the blind faiths in Indian society. &llKalar's recorded verses are in
Hindi. His lyrics are characterized by a free ukthe vernacular and are unfettered by
the grammatical bonds of his day. It is this gyalithich has made his philosophy

accessible to generations of Indran.

Just likeSankaradeva’sBargit, Katir Das tried to reflect on society with his
Bhajan, Sakhi andDohas. Kahir's Sakhz, Sabad andRamainr are milestones of society
to reform the bad elements of our culture and ilig rules. Kafy tried to root out all

types of illness from our societyankaradeva writes—

sava aparadhaka badhaka tuva nama
tahe sarana lehu jani // ©
All sins are pardoned if we purely devote our goubod.
Like this, Kabr Das says —
sava krt karya hari hit sar /

kahai kabir taji jaga byaubahar //”

All deeds are meaningless, only the name of Gadeaningful. So, we should

shun other paths and should only recite the nan@odt

5. https://all poetry.comKabir. accessed at 12:20 A.M.1" Mar.. 2020
6. Borkakoti, S.Kr. (English rendering of Bat)g (2012) Great Songs. No.4. P.7
7. Shashanka, Shatrughna Ray. (20k3bir ke Dharma Sddhanta ki prasangikata, P.104.
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Bhajan is a kind of devotional sonigabir ke Dohe with lyrics is known as
Bhajan. Kalir's poetry has great quality, it does not stalebiKé&ied to put his finger
on the basic yearnings of man, the eternal questinternal peace. Kabs poetry
serves as a great inspiration where religions tim bound ritualistic codes, where
philosophies turn into mere verbal jugglery, wherere is a crisis of conscience and
the leadership is lame. His poetic world is notaéevof tears, not merely a dark night
of separation, not an abyss which can never besedosHe has the robust and
rebellious spirit of a rustic. He has always a HBpgond. No doubt the springs of this
Hope are spiritual and it may be argued that tadagn age of ‘no values’, all that
sounds unreal. But Kabhas much left in his poetry, even when one daxsagree
with his theism and so to enjoy Kalmne need not bekabir-Panthi. Here in lies the
secret of his ever continuing greatness as a peetranscends time and place. His
poetic vision is larger and higher. He did not leotAbout what kind of political set-up
was in Hindustan in the thirteenth or fourteenthtaey; he did not even care for the
literary heresies or traditional tentacles of imsess. He just did what Nietzsche would
have said, his ‘Yea-saying'. This requires greairage in any age. Kabhad that
daring to say the truth and the heroism to sufferconsequences. Kals poetry
therefore stands in a very different category,tdwaaks through many conventional
bondages. It is the poetry of a Free Sirit.

Kabir said in hisBhajan —

bhajan kab kariho janam siran

garbhavas mein bhagti kabule

8. Machwe, Prabhakaf1984) Kabir : Makers of Indian Literature. P. 40.
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bahar aye bhulan
balapan mein khoye gavaye
tarunai mein abhiman
vruddha bhaye tann thaakan lage
sir dhuni dhuni pachchitan
kahe kabeer suno bhai sadho
jam ke hath bikan.’

It means one who doesn’t chant God’s name is Igaaiwasteful life.

Again Kahr said —

moko kahan dhoondhe re bande
main to tere pas mein
na teerath mein
na moorat mein
na ekanth niwas mein
na mandir mein
na masjid mein
na kabe kailas mein
main to tere pas mein
moko kahan dhoondhe re bande
na main jap mein,
na main tap mein

na main barat upas mein

9. Bhajan Kab Kariho with Lyrics & Meaning Kabirrsp/ kahat...Rajshri Souaccessed at 8:15 P.M.
24" May. 2020.
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na main kriya karama mein rahata
nahi jog sanyas mein

main to tere pas mein

khoji hoye turat mil jaon

ek pal ki taalash mein

kahat kabir suno bhai sadho

main to hoon, vishwas mein

mein to tere pas mein.*°

It means, where do you search for me my friend@side in you; neither in
pilgrimage nor in idols, and not in solitude tooowwon’t find me in temples or
mosques or in the mountain peaks. | reside in y@am not in prayers or meditation,
nor in fasts angogr exercise, | do not reside in rituals nor in heapé, | reside with
you. Look for me and I'll be there in a moment'sussh. Says Kaib, | reside nowhere

else but in your faith, | reside with you.

6.1.5 Sarikarr Dance /Satriya Dance:

The Sarkar7 dance which is recognized Satriya dance §ankar? dance plus
non-Sarikar? dance) introduced b§atras, by Sangit Natak Academy Govt. of India, is
based on stories ofrkha and His paraphernalia, which leads to high a@sthkeasure
and thus improves socio-ethical value of the spciet

Moreover, entireSarkar? culture has influenced the Assamese society at its

grass root level. The lessonsSafikar7 culture is visible among the devotees in their

10. Moko Kahan Dhoonde Re Bande with Lyrics & MegpKabir... Rajshri Soul 3years ago -214k
views, 1. 46M Subscriberaccessed at 9:30 P.M.”QB’Iay. 2020.
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day to day life in such occasion as greeting arviddal by another by his folded
palms and pronouncing the works€a. This means every individual is regarded as a
part of God hence onétman (individual) greets the other with folded handsother
example is that if unknowingly one touches anotimelividual by foot, then one
immediately begs pardon pronouncing the holy namgé It means theSankar?
culture has taught the lessons of brotherhood astiny of well-being to all. Non-
violence is another great lessonSafikarz culture. This is an indication of high moral
and ethical values, which inflect the minds of ple®ple of the society.

The Satra institution of Assam is a product of the Wavite movement
initiated by Sankaradeva. The centre of all religious activities @fSatra is the
Namghar. ** The first stage of the growth of th&atra institution began with
Madhavadeva and Znodardeva, disciples Sfankaradeva. But durin§ankaradeva’s
life time, the religious institution organised byrhdid not take the shape of a regular
institution like Satra as seen todaysankaradeva no doubt laid the foundation of the
institution of the Satras, but the superstructure was raised during the emding
generations. One of the most notable social carttdbhs of theSatra institution is the
introduction ofBhakti culture and moral principles in the lives of theople who were
devotees of th&atras.

The religious order established BfimantaSankaradeva continued to sponsor
the Sankann School of art form even after he passed away. Easfdential unit
maintained by his followers for proselytizing adirs, which came to be known either

asThan or Satra, had its own artists calleéhanikar. The Sarkar7 art form has been

11. Sarma, Satyendra Nath. (199B)e Satra Institution of Assam. In Chaliha, B. P. (Ed.) (1998)
Sankaradeva Sudiesin Culture. P. 72-79.
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preserved mostly by thedehanikars. Some Thans or Satras even maintained art
schools. ThéParbaust Than, originally established bgrimantaSankaradeva, was one
suchThans.*?
6.1.6. Song and Dance of KabDas
Kabir has not introduced any dance lif@ikar andSatriya. But someBhajans
and Dohas of Kahir are performed by singing and dancing. For examihbdir's
followers performedhajans andDohas in Kalir's Jayanti by singing and dancing.
Kabir Das said that he was an illiterate person, he hafmoal education, but
his mind and spirit were so high that educatedgeyslso failed to feel his thoughts.
Although Kalr Das said that he was illiterate, he was actuallyillitdrate. He had so
much practical knowledge about the society, thatam® not consider him as illiterate.

The impact oDohas andSakhis of Kalir Das on the society is really very significant.

6.2. Ethical aspects of Cultural Institutions of Sankaradeva and Katir Das :
6.2.1 Ethical Thoughts in Namghar, Than and Satra

Every Hindu village of Assam has atleast dfgnghar which is the centre of
moral and spiritual education for the villagers.eTheople show great respect to
Namghar which was established in 1469 A.D. for the fiishe by Sankaradeva at
Bordowa, Nagaon, Assamt TheseNamghars are imparting very high moral and
ethical values to the society. People of othergielis orders also attend cultural

function organized itNamghars.

12. Borkakoti, Sanijib Kr. (2007Evolution of Sasikar Art Form. In Kalita, Biswaijit (Ed.) Mahapurusa
Jyoti, Vol. No. IX.
13. Baruah, Madhurjyya Mondita. (2009 imanta Sankaradevar Janmasthan. P. 55.
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Thans andSatras of Assam are the religious and pious places whrehrelated
to Vaisnava GuruSankaradeva and his followers. Bardbvis the first Than also
known asKirttanghar and Devagrha established bgankaradeva, the great Assamese
leader of Bhakti movement and the very cultural identity of Assaengmeople.
Education is a process of all round developmenlifef Thans and Satras are the
centres of education. Through these institutioesppe develop themselves spiritually,
morally, socialy and mentally. So these institusidmve strong contribution to the
society from the socio-ethical point of view.

The different cultural functions related $ankaradeva are organized in Assam
and all of them are propagating the moral and athléducation among the people of
the society.

6.2.2 Ethical Aspects of Kalir's Matha

There is no any prayer hall introduced by Kabas like Sankaradeva’s
Namghar. Kabir taught his disciples under a big tree. His digssat down in an oval
form and Kalir Das explained his sayings. Sometimes they sang amaltsongs like
Bhajan etc. with Kalir Das. TheBhajan, Doha, Sakhz, Sabad, Ramainz are propagating
the moral and ethical education for the society.

About Kalar's Matha we know as follows —

Kabir Matha is located at the KabChaura, \dranag and Laha#ra, Varanas
in the back passageways. Nirutila was the housesgbarents Niru and Nima. Now it
has become the accommodation for students andassheho study Kab's work. In

Kabir's Matha, devotees are found busy with sindi@lpir Ke Dohe. It is the place of
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giving real education of life to the people. Ithslieved that Kaiv's family is still
living in the Kalbr Chaura in \dranas.

Kabir Chaura Matha Mulgadi is the home, historical wpldce and meditation
place of the Saint-Shiromani KatDas. He was the only Saint of his type, known as
the “Sab Santan Sartaj.” It is considered that hisgory of humanity is worthless
without Saint Kalr. Kalar Chaura Matha Mulgadi has its own affluent trami# and
effective history. It is the home of Kaitas well as a vidyapith for all the devotees of
medieval times. The Indian Saints of the mediewalid got their spiritual eduction
from this place. It has been proved in the histafryndian religious tradition that it is
not necessary to go to the Himalaya for the dedtlitateon; it can be done by living in
the society. Kaiv Das himself was the ideal indication of this. Hehe embodiment
of Bhakti, though leading the life of a normal human beiHg. showed the way of

Bhakti in a relaxed manner to the people instead of woirsip stone.

The used things of Kaband other followers of his tradition are stillptesafe
and secure in the KabMatha. The weaving machine, Khadau, rudrakshagdr(got
from his Guru Swami Ramanand), rust free triderd ah the other things used by
Kabir are preserved at the KabMatha.'* Now Kalr Matha has become the
accommodation for students and scholars who stualyr’k work. Kahr's family is
believed to have lived in the locality of KalChaura in \dranas. Kabir Matha located
in the back alleys of Kab Chaura celebrates his life and times. Accompanyire

property is a house named Nirutila which houses Bird Nima’s graves.

14. https://Iwww.manifestias.conkéabir. accessed at 12:22 A.M.1" Mar.. 2020.
15. ICONIC CULTURA.....//Kiran365.wordpress.com. assed at 12:30 A.M11" Mar.. 2020.
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Thus, we can conclude that boflankaradeva and Kab Das offered their
outstanding contributions on the humanistic apgneachrough literature and culture

to the people of the society, which have lastinges



