IESIRRCRIIE]




THTO G 26T ST 2AMBIST TR 4TS FI SO RINS LTS
RS CEEEARIREIE

.00 THAOEG AT WA AL ¢
THog A2y, TR 910 Tfe «F g K97 | 6719 Fel ez s1ore wfvw

TTog TN O1L 75 - 99 (ST (AR, ST W) + B (575 = Te] | 7] #1979

TG O0G *Hq FLANE TG =76 F74f (Z2| “TKFS GRS O *AHC 7wy,
!, L #T Boyin oL G T, FI e T el oY 72 I | O * A he

g Aoy A R/ @9 (T ©E *0 SFIBE 7 ST AW (AR A ST 7ie] Fhe!

fefa @t TveTeg * 519 Besife (@ ol T |

CTIE Fo! e Tveroed 27 Sty | SIfets W 71wy, Fhol, Tefel fef
3! *EE T "Werog | “T ;T Ay T 727, Heere R s)iEfe wwiARe o
BFF, (TS Goefa Ibeee foes fava 31 29,7 GiIRIR Rge S avoed
fooal | GV T Tey2d ToT© S 2 F41 G 2R ST | ANNFTS G

e R 9771 I8 (MIRICE TR TWee ReR S oics 3617 | [5e Aifers ofwea
Tl BN 7L [ w27 | ety (2 GV [9aesd SRR (Fd TVeogd QG
2/ e%[97 (202 Aesthetics | U3 Aesthetics *IC5! 1T %137 Acisthetikos F #1Q1 Besfe (22 |

Greek word ‘aisthetikos’ is a branch of philosophy dealing with the nature of art, beauty
and taste, with creation and appreciation of beauty” | (S.S. Barlingay ¥ A Modern Intro-

duction to Indian Aesthetics Theory. The Development from Bharat to Jagonnanth) Gics

S S FAR RN (TAL.), P T PRGNS SF FITOG [P 5T, 5. 268 |
3 YT IS, AR FE@ (3, 7520 |
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%37 aisthetikos 9 21912 aesthetic *F(o! Hif2Cg, TR Wq@ﬂ\‘ﬂ\ @Y | CTVE <

HTWE oG Joill |° F1F IET 911 O “TAEG] Aesthetic =[B! SN FioIS (ANCS
2R F@E Gl v SEs e sBHa ITAEE (sa38-340)) (997
Meditationes Philosophicae de nonnullis and poema pertinentibus (S12fe FEe! =75 7
g U KA o) TR age ¢

ST T A0 A9 TGS Tweog MBI (FEIEN J12 NS 734,
FREHNIEE (2 TN 1916 Givs G5! Sifet f2pitst Fighe ol SR 7 241 | TS
RO F191® T=o{fF© G2 *F(5! SR *feFTe SiwiTe 7P 2fes o Taface oo
QAIG AlfTeTe 9iet (@11 @2 *=70o1 *ifemi ot A o fFe o aipfore (2 I«
fTefFe «3 SSTZ (T Aesthetic *IH2 A1 TS ETWIS SR (theory of beauty)
G2 AMe AT I ST LS F6719 7*( (Philosophy of Art) FCZ J&T | S 00
TS AT TR YifaFre YT FRy ALE DA KT FIFE THASE TAHE
GEq| 28T GBI TSl S( (el Tueaog = JIT TN O (AR AR ¥ e

AfROT® I G THToE, CTWToE I =¥ G WLTe 72T Ffaee
3T Tl TR | ST AT (@@, bEFE Sied Mefde o sifafae rodf
FFIY (20352 b)) (1€ @3 *7 967 SWEf& @RI (TRl FENS THToE SO
fae e, AfRere T st kel = faoist 2Rk @re Fat @ T

© “Ti 31 “Alsthetikos’ (0 ATTCZ ‘Aesthetic’ *M4 (5, TIK 91¢f ¢ Sefed A ({14 GV € T T3
qEGCR ST | o YA (T9AL.), THTog feread, 7). |
8 SV *[N, TWTOG, “HI5T S ARGTSS”, 2fF, . |
& The sense concerned with beauty was coined in German in the mid of 18th century and adopted
in English in the early 19th century but its use was controversial until much late in the century
https:// b.n.m.wikipedia.org>wiki 16 May, 2020. 7.30. AM.
Y A5 SAfER Swos AR YT IR ANE 20T fof 3 A @2 == 78R Ffere B el
- eTog (Aesthetic) (T G&Hl (T GG F0! T2 | TG Y THT0G IR GTWHOG Yol
*[73 JFI[ FACR |- https:// b.n.m.wikipedia.org>wiki 16 May, 2020. 7.35. AM.
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SR B (T “BIRNGT aesthetic *ACH1R SN Afewwr f2picel aviees, Fifem,

9 q

oY, FHREE, CTvTeg Wi “H(A[T 72T SiHE|
Aesthetic 3l oG *FCHIF [ oM< [eeet 12 w1eite I92) F91 (w4l A |
Ry f2pitet @2 w1l 72T I - g e R iR $ At F61 SR

ST 91 TG (a set of principles underlying the work of a particular art or artistic

movement. “The cubiest aesthetic”) SI1% R Fe S12® A7 7L I (7= T - el
Al GV 2R 157S GG® | (concerned with beauty or the appreaciation of beauty -
the pictures give great aesthetic pleasure.) G N LS ETWLR ST (a theory of
beauty) Si% 171F TS Fa1 7 (Philosophy of art) Z5itel 3921 F41 (71 T3 |
‘TN T Tverogs SIS STl I F e e nEE e FISE
TweTegd 2fePrel IfeT 4@l = | ReeEE 3159 ol [FoF =@ W e ore Sess

(5250) (O (2 I ©F ToZo T 207" “@eel SEEAE F15 RIE Aesthetic and

Criticism TS TS (2 - “SNf Prag i@ 2IE @b oyT Twroes efsore
(TR THTo G ST FRS! SNFAFESIF 95T @INANE THeog Ao 7
G| T - TS S S AT WICAT 2 24T ST *EE AW og |°°
CT @S e SMiez e | Toifes ETvER w@e SR, F69 CTWa 2lfs
TIE, 210, ARG ML SN | G T 2PPre, (T, CTIMICAIE Tl Sraibaa
g P TS Twrog %3 [fon Tae [ifen S 31 Fges) @™ (ol I3 |
TR e ETR S S S+ iyl fral tare | o A e SRa 21

q 2RI = MCE, WFRT Ry 2few), oF 4%, 9.8

v 3w =i, 2ffiEfRe, 7

> CACERE I AFER, MRy, T GIF ©fF [51F, 7. 5bY

S0 TG ZHE (T2 ¥ TR [y (e SRrmiefowie € rem Farer 734 ge2 ok o |
- (TR SR SN, FHAOG, .5 €
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TR, (R SJSCZ TR #19) FH STIUIIE | A AR OO P SN FHF 7

ARVE | FHFW RS (T2, SS9 Siaw [esRe T°© 41 W ERIE TWeog I°>
walfe SRR ReRF PpeeR «I9s SIFIRAEFS I9a SRR #1576 TIPS Ttz
(TR ) T PRIV S, ST KR Tvog I Ak nife L=z |
@ Y AABEAT CTMT0G S 4TS THIOGS FLG| S9RCPI| T2 SN S
T I O A FECR | CETWE G0 RO AN A ARBER @y | R @3
RREISERGRIESS KMo aki-s Rclie

g Rfen SIfSYTS Aesthetic 3 4199 T (=t T G Aesthietics, also
spelled esthetics, the philosophical study of beauty and taste. It is closely relatated to the
philosophy of art, which is concerned with the nature of art and the concepts in terms of

which individual works of art are interpreted and evaluated (Britannica).>®

(TS SfSLTS SR the formal study of art, especialy in relation to the idea of

beauty (A2 & V0G| *° (FA SGDIE ST, [RORE GTWER 4170l T~

A ON© T2 T AVTOG)

TToEs [HE ICESF (IEMCS! (FIHI MO 7oy T SGITo
e [esl (Science of expressive activity.)” >

G TWTog THCH [AfST 4169 Ageel MR (AR T | YLreg Tvaog
THF T GREAPTZE SS SFS (73] AW Tweog 26 e, [eaais Fere (il

Sy G B, 0 6T TR I, Sefed 1 AR, Il SRR | IS FHFN ARG 0102 SeTesIHnal |
(T2 S SR, SR (LI RS 27, ©f2 oo |” - S50 emi=iipR (11l.), S&i@e,

7).¢
sy AEIERS, .08
9 https://www.britannica. com>topic. 17/06/20. 7.06. AM.
58 https://dictionary.cambridge.org 17/06/20. 07.07 AM.

> (ACERS L (SRR, THTeg & 257 ST 261, 7. S
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CTIWHS SR S e [ICHT 4] ce @zralbae 25 CTve [eais Fe9 e
TS T Sra T T WG (Bl Ol | T * (T THTog TS QFell T
GHEREF -

B CTW, R(E oS, T, TR JSePRRe (7l GV oI PR
Sl @oF R ReITeia Sz 91 viad ©iol | 2 GERIT F2A SIS 61 - ETv

35, 3R T (PN, CTIVIS (10 S T+79, T SRS eq 791 fF, T
IS O 4RI T4 5, T 5, Tl Wi T iers & 51, f{ifoq Faormz

T 5, 937 a0 MRe w7 9 TRl Nz @i s
“faig T CTIVY OIF OF T+ [[eaael 91 RwpiTe v 913 (%42 26 Tveog

i< G2 RG] (Fq© FVeTogs AlROT TR  Fhol A2y o STFTT P, S,

srgfs, Sfvesl, Tl wifte Ay e eor, =, seraR, 31 =i [y e

SRCE S o7 | >

3.5.0 GTWY (Beauty) 8

a1 Mz CTwe [as ST (Fa2 o TWeTog | TwTeg «wd Afo=w
fepIte CTWHog *RMCal MAE eibaw 961 (wdl T | e Aesthetics Il THTOGE
o v fZoicel i AfTere (2GR M «[ 4R @ =, eyl FeTe 3 e
AR CTWY WiF Al CTIM oG REIR(T J& | ARSI (NN (5243 8-

SR FIAAT GBS aesthetics MBS 2 SRR 17> sifo Aifzeore Ervdoes

oIBFS (TMY, WS, beauty I 297% WNIfZ 9[(F | FHCeT ARSI CTWINT | A
(FLFTEW BF TATSIE (W (H2. ONMIS FH7 AN fo7 T3 AT | TfFere

S 3w #f, #[rAifEfS, 7). v
59 BEIHIe (SRR, “SPRTRI AfROTS THToed 551 4F T o5 919 FIY FIF FITOE, 9.5ty
St 2FE 691, A, 9.5 20



oY

AW 25 (2051 G T #I1 ST S a1, S0, TG, W3, MG e
(Shba-nav) i CERHT ey el 4T 71 b/ o1, ©ig, [,
A S et *foFim a1 MY SIFEe e aiFen i R e 9tz | TR W
TOON Seied Afge Tl AfzeE FTms Coefa, CTMIS SFVE «@F Sioe K99
ZE8 VAbEre [ AfRSR B F9 #ilg W e 9123 Feee TR A/
TEF (A0FF) = SR AT (12 ARy T2 Afewy 272 AR | G FleTedl,
Afzera P EIW A1 FJvaeld el SRETSIKT SI a2 #ifarg | “Stiaiaet oL
Fiol, 391, 79, I W1 My Foifds e eFfe o [ e, oiwe enme
sy fral 23 | e GTea eepre ke [ffwe 511 5, Fi9el Jwa 3fer f[{cafos
I 7l for fom aige 17>

BRI TR Sere STE (D THToG TG AT (IS S,
T, ToRT1 S omicel [l i1 | GI23IEE JwEel Al CTWY TFe el wiaq
ol f2pICel AIPRCaz. TS SICEB SRR (7t e | “afie Bema Tare T=old

! Gl (RO TS (@CeTal TMe ETWE TS YEIE & o (2l AT | (OSTENE
TOIF AWE 61 4 (S |... ARBTER Ao IR AT T0G T oI I 7

(SETERRS O “Beauty is a matter of size and proportion.” **

2R T T8 T TS SIiere #1iefy KGR 2113 (e, “ orvde Seierfa @
e |7

TNTOEF «F ToT e 251l 2fewt e TNl nES TR FICs Wit
G5 FH I TAM W FCF | FICo G 7K@l 10z Gemid -CTvd (2R (I @5 I%9

5> TS, 7.388

0 g bEAST, FEAIY (BIITITT FITO© (7Y (B, 7. 00-9%
3> TR, 5.83

23 TfEfe 7o
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Sl a1, I ¥ 7187 @I SR elfsifag iz 3e Soicelsl $
Al 12

FIGI TS ETY Y2 €399 - (F) I& GTWA (free beauty / Pulchrituds), (1) I&
(T (accessory beauty / Pulchritudo adhaeren) Y& GTIW9 Gvizae 251051 T Goig
3T Tvigael Wi 4 Thez - Ri1R e, el (Al AR O &A10s) | (GIRAes IS T
SRR Mefe (Al «ow Afes Tuizd wife «f[Ra A | TEee GTvE s
MG (R, M L3 AR NeJzees viacet s frat gt wfs (2 etz (an

example of a free natural beauty might be a flower when we judge it aesthetically, it
represents nothing, and we like it for itself.) @CFU(S accessory beauty F9[FS (F(Z the
second kind of beauty is accessory beauty (Pulchritudo adhaerens), which does presumpose

a concept of what the object is meant to be” *°

FITI T WS IG9 2 F© T SAWCH! HHeIe IQOR 2171 =12 (ARG

S T, B TGS R Tl WIS Jfad WMere B (R OF AN ] ez | Rze

S e PAiE Wi G ARSI D126 AORE (T2 W4 (That in which we take
pleasure, that is universal and yet independent of concepts is beautiful.) (FICARSR 0o
“ G FLEAPIT SHT-AICIWE B (all that inspires pleasures without.) 0% NS
CTWE 7Ty, AR (T |73

“go9 *Ifo Txaie wi{f (wEfon R8T (999 Of the Standard of Taste (32v0)
T [UTe TBHAIRTS (2 - CTWE TGRS [WRe (7 45 [0 @d 723 | 2 AF (1
IECIIS QI 1 QA1 SIS (BT SHBIS Sene |~

9 Beauty is the form of purposiveness of an object, so far as this perceived without any
represantation of a purpose. ¢j.386. - M.A.R. Habib, A History of Literary criticism from plato
to the present, p.373

38 Habib, &fzfas, 9. 373

3¢ 4FH IO, ARERS, 71.38¢
b 3w #fatf, seaffER, 7.5 8
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T SR P IPANGHR 21, CTIvH Soiafa W= FIY 3fe1 f[eaman 11 A
TEEI NI R T Tiers G 51313 A 36 (2106 GRB T a1 T913
G fafdy sl sgleman’ e | e BT =4S #[11 Tog Rl Zoicel Foge! w2l
TS (AR - TUTogd U2 UL @S ETWI QI[N T=AE s*5Te]

FAETHRER (KRS ToT® (MR (o T |
AIGIT SERFREIFCAE FAF HVAOR SN, e, AT T oy «=@0eiE@
MO ARG (Al AT | “ETNWE FARE F 00 ACER 2B 9Nz | ©I0o 36

(IS IfeT0= | AT TS CTW SN SERIIR (S | STV NS G a7 fel 73
SERFI, T, FW, TUF MG FI CTWY W20 AT IfeT SIS SR
T 76 =1 (=l R |

2.2.0. THAOGH (HATSIEH ¢

“TreTog BIfGI ©loTe Bl S SCEIb I (AR 17 - Ao O i 2l

AT e TGMIE TVToed (WTRSTH e QM TRl I THTogd &l
TWeTog (classical aesthetics) 1S TWTog (aesthetics of styles), Wﬁf TMTOE (aes-
thetic of creatitive imagination) % 2{RCI €9 Tewg (aesthetics of the enviorment)
et ©iol R MARCR| (9€ T T A0S 720 AT Twogs 2! g o
foeal 31 7 YfEteie NHT TwToge T bl FF I 4 | AIRATT THToET
qFee 3 Siiea SLATos, e, oM IR o1 T MR | F9Ce

T TG 2| Szl f2picet Il F19a #Aifad #foi 1 9.5), ¢oo 3 71t Y3 800
A TWeTog AT HRINRIT & Twog Je1 Ol 23 | RS 89 AES CTve

S Fvdogs JNE 77 |

39 e *fIf, Al .o
b e M, AR ©F G LA, 7.5 0q
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TVIOET 19 GG® (FR01 ¥l 2o dwe ©ifeF «I=ell (aesthetic con-

fany [y . . (e o,
cept) TVOITgF N[O (aesthetic experience) HF TS gF ITIST (aesthitic

realism) |

2.0.0 (WY, STw ST 9 3

CTMY 26 2T e S 2 I OF 2FI Seo | MRS CTvICEN
I I 9" T8 (R TR T [ O S Ot @ | GTIME @1 So1
ARG T TITS | GV IS S ST FIRITSTS, (e SoAfRIel G Ffne
CACE IR AR SPTET 21 | 51 e ETve 2ferellyy 757, SRieTe Sopikiz|
DY T W 3% IR @R T (Art)] Sierecz $6 0o | ey o[ et
MARGA T ©eo | e T 25 Sty G 9jfes IT2ie Sie Sgfe Sl
COIeTl | %

257 BNk A5Te] e AD I FeTe G w9re 19 T o< Sipiferete

32 fTw (2 oNfer | SO Twaeed M), 41, JWaT F19re 2i6re) wiffaea CTva
Tl SN ST A A (7 T | S99 *ifewre 35w (wafen e
CTE YRR (BRI TG Mere EINE &t etz fe Reim Eiv@ie qiel

(@9 (@6l | “Beater TEfor Aites Wto Gferem G 9Ree (QE9] 21 | G&eS

A3 [ o<, O Gewe A B JwE 928 201 (every different species of sensible

creatures has its different notions of Beauty - spectator, 411)”*° “‘@Tl%fiiﬂbﬂ%w (Francis

Hutcheson) SIS G T ARG W09, G Al S F91S S (W6 HoAE

35 CACERT AL CAFIT, ARIERS 9.5 ea
90 UFH FoB], AR, 9.288
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IR SRR 5 FANENDF FARHNE A G 9IS S T=o1F TR S

STV CTIMH AR 211 € (7S | “EIVSes g I FF ATS TS 3T 3 S
IS 27 OIF SIS X SR T SR J&i [BIRE | 5ot ETe a1 Siaw
% PR A=F G 47 (T4l (2fee Awe foreat g2 aeliest iRy, hafs i

AHrocel 9T [ | SfeRed OF (997 SR (F1IFTFed M@ #[F I97F <O
Ssf el TR SRE! Tz 2T 91 2 | 92 NAPRE SRIEIC] S %] SN Srget X |
“PTR GRS [ ST (AR = G A O G LI S Aol | @

AT el Wig |7
T YU FIN T GTWE B 41, CTWY o wface [ e (ol T,
SIS Wi, NG M M@ 79l I I 70 T | Sew T[] 72,

3T SN FAMST AR, A2 A AFICS T A7, (78 e [ereis SRACS e
31 | 5% IR GBF AP 2M0FF S W, TR 2[/ @EEEER ST Sgiod
TE =, (12 gl 2furag i Ao | wiElies gfkace @e 39 G1R Sqyfos-
SAVE (FqO 5T SAWAH] WS G5 TTAZ | AW & F(E I SACOCZ |
I O S T ARG RIoTe P I | 9199 I A, LA o 9791 AT
T I I G O] 7790 FCF | * <SSR - o (AR A, B =g

e NPRFeIE [ =™ (ot 3, 7 #F2ET 1 F1602 Endymion : A Poetic Romance ©

B FRIATE A thing of beauty is a joy forever / Its loveliness increases, it will never

/ pass into nothingness.”

ARSI FTNCAGFAF(E oS BHos Fa (1S FAIE S JfeTz | 58 SO

TP AR TS AL (el 4909l M0z | (O €N 0o IS Siacs [

©> TACENRT L AN, MRS SN, 7.5 e
©3 AR L R, S, 7). ¢va
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ST CHAIL AR R G, S S (transedantal delight) & =8 gws 9« |
(SIS SAWE T, TR ST ( A, G2 Saw 2T | TFW A 2o T ST
4| S ST T @EME SN, SIS SF TG (SEME FIRIAT SRACS e 741
TS SRT, TG IF TAGF Sged T A S T | (R FIRVE
GRACS (AR SIRE S I SFMe SR (AR R AW A o1 9ot

(] T | SR [ TeTogd [T oAl CTIVY, SN S T 2/ 777 T=9FTE | F1F

(T0e SESTIOSI@ GoS (WIS ©I0o FIF (XS] IHT0Z | A 0o FIGF A

G S SEF G2 |

BTEIAR ALy, wi6re; A giessn 7= Sl A% | G #Ibhe) AlfTere
I I 2T T51 (7 A | 6 SIS IR WCe QB! Tl e | oiwe 1 AfResE
3% Gl ST FH (5102 (I USRI G o2 Re® Tragedy I Z 2|
TR e ‘G 91 TR et F90¢1 o TG I i, S0y <3 (Fge (98

SRS | SIS ARG)Z TR Gk (53 B S22 | SR SRS gAlw

e FR A1 | SE *FIRT TSN S FIT© TS NATF Qe TSI [
AIETS AR (R 79 Y& IS T @] TR | LA AP IS I0e9 JAYR
230 3 (@R 17T o111 Ko w191 FollST] (@RI ST O [ Afers A
I (@ 2RO S SRS A ©lx 2ol wife &1 ordl A |

3.8.0 TWolfgS Kiqell ¢

O aYalll¥aY

Tege Jfon [z PR (It | Tvees (SRoRRI FIERN AR 96 7™

(object) TR AIF, FIRAT AE @F 4397 P1@® (judgement) T AF, 2 GF AFIT
SEPEel (attitude), 9F 4991 Sw®] (experience) A GF G99 YR (value)

2’3 AIE | wefe FREREE W, (oiE, TNhEe], J@iE (1Q) T YIS TwTog
TVTOG TG 3 ©IRIF foTel 4 (7l T3 | fFAET “Aesthetic has come to be used
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to designate among other things, a kind of object, a kind of judgement, a kind of atti-

99 OO

tude, a kind of experience, a kind of values.

2.€.0 THTOIGF TfeTTe! 8

Tolfes Tfeere! O AFRT T Sfeerel, [ Tfotre! Teres ETvMINS®

TG w12, [FE I AT /AW FZWAGHR TWTS Sge 2 | TSI Il A6™

o

IFLHIRE FFER (@ GEHLRE] TVolgd Sfeweis 2 99 |

o

2O R0, TV Telfgd Svtre] IF 2FRT PRI Sfotee], FFe T o[ S

eq TS e JEe ANTFSIE @9 AT | FIGI A 29T AfFTF ol
ANRRFSIE (@il (SRR | AR FARFITE (TS 75 T 2] F SN TP,

HiRa oo WY K1 @3 R 6167 GRS S 0 | RS (100 I ISIo] S

TIRPRE IS A 511 T T2 2 Wi FRPE TleTerdl] S SNl €2 21T |

GO RIS, TNOIGF SCTTo G| AL o< 25 Fqo ol | Treles Sfvesy

(0 ST (2 2T W1 g S/E1, MEres, Si@e! | s SEe S5 0o e
fpe-Ricpare svaolfgs el Fize 2 A0 |

9.0 2AHTS] THISEGI T < [T ¢

TTOE A GV e o THONRE FET0e2 T 116 41 & 25T =g |
il @ICalf FIRS ST T ST AT 92 T AF(E il §ieesie A9
1 =1, R S0 92 1 AR e oy |

©o Habib, s, 7). 373

©8 WO Il FTIMIIE «3 (5 b1 *I1, 47 Tl a1 7o s SeomoiR TP | e sases
e Gosifad afzemm @) (13 REE G I g (0 2 A i Ko st
2 (@ I, O A% W0 | -(RW TG 22, FRfHRS, 9.4
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g A Fe1 Teoifeq ANTIAACE TN (A TWaogd @61 FAB W 3[oA

SR | TS ES FeT9 75« (philosophy of art) 1% (TWYE =% (theory of beauty)

W2 40N DBF FIEF 21 SCADA F91 (74l T | T v (2451 (087

dialogue © FeTI9 Tl FeCa(q TWeroes FeT9 7 fZp10o S Aref (e |

(251F 7Ro [ ¢ FB TR, (DR, FAZ , 2T HRIE TWToga T« =1 ST
T2 (AWANCE, SR, FI6 wifn wiwfg w=ffass ©BiE agag @e S0 |

(SETANFE TUTOGH T4 W (Philosophy of art) T #J! (AENF CTIWII ©F
(theory of beauty) fZo1eel afewifore [ | 3] FRTS PRRe @qus Y, (RyEl,
S5, (FICERE S T TGN LTS GG T Tge MR ST
S | SR @2 TANICRNAICS ADTRE (TOTO FoF Sl T=9AE Toel T 2

T &5 | 611 (96 FeT19 A3 (Art for Arts Sake) NI SNYS Fa (FIETINT]

7ol BN 4912 o SR B | fawel #IfoFm gamds @Emest @i, 5. 9w
aferss wifry Tverogs faes Rl et s/ gl widfc Fa A1 e
TPANRIFCIE G 1€ T TWeTog | qwiog AT5 1 DRI TI-F & 1ol
sfeada o +If93dq wiferere T, fma ebire Tvog wfdfen (2@ A1 fFm

3 FIF TVIoES ST Ao TGRS TwToes AL 59, Tt (373 5O

TSI FeT A R T, TR ARy Zpitd Fife o FfRea ww =7 |

SRC*E THTeEs [A51Te TSI 2’39 T2 WIF-TB2 217 4[ell SNofe (&1 FHseers

7{% TG© 727 | “IGIe AT (€ History of Western Philosophy © [GIR[YE
OFER 7] BICE bR o1 =i SiEsd 1tz | Siesed dE (9€ (*1F [
o FIRE oo I (9F SR 17 GBI 271 FIBR AL oA5Te)

©¢ Plotinus is both an end a beginning - an end as regards the Greeks, a beginning as regards
Christendom - Betarnd Russel - History of Western Philosophy. Catsi1% 2 (oFzisTH, ‘Iﬁfﬁﬁﬁl@,

9. 40
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MO Ed TERFHR N B o1 4 o1 (GeaT MY R 1% siwess
AT TPl S IR AR 271 TS T weroed f[FF fof 5t vag

TMTOE ¢ 26T W A6TeT 4TS D T2 |

2.9.0 BTG THToEd 21147 3
® sipiere awTogd sEfsfefesr SR 185 FETE 79 bt ez @b

Me© G197 IS (2! @RBTAT e FRTOE AHE SF 2/TO] FeTS TWTog
TGN G5! KT TR T 4 A9F Fiore rze 5fet wnfarz |
OO BT T ALCRI(F AIBJ T Oes SIS SNl 57 | 16, (IS, B ST

TUTCGAM GEIe BT SIEFIRET AT GeRETFeI 5 | S2ife SFsfaq sem
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8b The oxford translation of Aristotle edited by W.D. Ross and appearing in Art in its significance
by Stefen David Ross 3rd ed. 1994.
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Longinus defines the literary sublime as “excellence in language” the expression
of a great spirit and the power to provoke ‘ecstacy’in one’s readers... The best audiance
for the sublime is refined, cultivated one.*’

W 0O “The sublime and the beautiful then, work hand in hand, with the
sublime experience being at the same time an experience at beauty that surpasses normal
limitations of thought and sentiment.” *®
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TGS ST LTS B AFTE LT SN S ewita] Sl (21l ifes |

@9 Wikipedia https://eng.wikipedia>or>wiki>sublime.
@8 Wikipedia https://eng.wikipedia>or>wiki>sublime.
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Plotinus is both an end and beginning - an end as regards the Greeks, a beginning
as regards Christendom.”
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Alexander Baumgarten was the first who use the word ‘aesthetics in 1735 to
designate the concept of beauty as gathered through sensation and result in
perfection.*®

Leonard P. Wessel Jr. Alexender Baugmartens contribution to the Development of
Aesthetics ST 2FS B3 FRCZ (J -

Aesthetics, conceived as an autonomus science of the beautiful in which the object
of investigation plays the major role in determining the ordering process of aesthetic

theory, was not known in Germany before eighteenth century.*
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Yo https://www.megaessays.com

Y> The journal of Aesthetics and Art Criticism (c) 1972 viewing page 333./online reading)vol
40. no. 3, spring 1972. Published by - Wiley on behalf of The American Society of Aesthetics.
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